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VA PAETDY Ry MEIZBIT A dramatic structure (29WT

B W 1 F
Kazuko KAZAMA

1. BL®IC

VA7 AETOVRy MEERIZIMLLERTHE LD, INETEOMRELS
BILTEZ 2OV Ay MECEML W H D 22 AERICLE1260V Ay b &
dark lady EBRENDIRMEEK-2:280V 3 v POFISAD VA v FHEETRTWAME L,
WO/ AFIZH TV F v FHL youth group &, HEOTMIZHTA YV F v ML dark
lady group EMERZ EIT A, EROV Ry FMETIE, —AQTHRIZHTAETIH., B
FOEEFITANTAZVERS (AR) 2M0EFATH L, FRICEST, Yo
FAETDV Ay VEREARORRAZOD I V=72 HFT DA TIIR L, FALRE
F& dark lady (BRADEA) LOMIIZAMBEEELL LV EDOTHEBREZ o TW
Bo Flo. BMATFEDH 2T patronage {(##18) %85 Z L127% B rival poets FTLEHL.
HoDBERIE S O ABHEYET 5,

HEBDEWYF v MEROIIZZO L 9 % dramatic structure *FLAALFALV v b
WHEL 2 7 AETHEOTTHS, youth group TIREROBHIHT 5B & HMH
AN TEY, dark lady group TIIEHMLEDE ML A E CGERL TV 2 LHICHT
BBBOE I ERECERIFLETHNTVD, Z20 7 =T~ EHULTwaE L5 Th
BH. BOTFE dark lady PEEFLEZEIZL T, EWIZBEE LT 3,

YA AETRIDL) RRIMMETEEL T, —HRAERBLEI ELZD2ES S
PIVEy PMUIREIEE LT —eHEINTEY, ALz 7 AL TOF OB
SEMTHEDTHEH, ELF—~k 1" (V39 VEDENFE) OBAFEIHTEIETSH
bo FLTZADOMIZABIEAS, S “impediments” (FEE) & LT, BEAFOELHIEL L
2 £F % Time, dark lady, rival poets %2 &A%k~ E BB+ 5,V 4 v MR “I" o hb
DEELRNBIATRERRLLI ET2BBENFITF v R RSATVE, FLTY
Ay FII6TIREBMHLBOENHEIRTVEH, 1" ORATIEMTAIRERLLTIO
S RBEOBEIIHELA O Dy

Ebdh, YaA7ZRETIEY Ay ML dramatic structure TED ARBZ Z &2k o TH
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O VHRy MEIIZRONZWRBEEEDEEARAB LA, SHIIHIEHRICOIFELDH-
EENMED LSRRI EAELTCTRTHEOPCHEMBOEREEIRL TS, FRT
Mool S ARG ERICER LD, HADOVIY POSGHERELT, EOTHFERED
f:l”‘t%‘\ao

B—HE ZhETOVEy MEOHAREMUFCOVT

9, A LOBAEZFERTRTFLEL2ETZ 2820300, FLTRKEDY
Fov MERFRICHT AROIBEBO ML TBELVER ),

B2, Vi vy MERWOEDINAOES IS ?EL MW H & dark lady . rival poets
HENFRAZLDEAI D ? OZ2oNMBERFRICEEL TS, Thabb, HIERE
% 15902EFE DA 2B ¢ % B Mr. W. H 131573%E 122 £ 72 Henry Wriothesley , third Earl
of Southampton (3 x4 Z A ¥ 7I3IZ Yenus and Adonis ZFMELTW3) tw )l Lill
515 L, BATFHIS80EIZ4 F N/ William Herbert , third Earl of Pembroke 72 & §4L1
IS0 DB LTI N L EDRDE, BATREIORNZRKL TV EIRROE TR
HIELZ LT, TAEDBRA W HOL Yy M—BLTwAhLTHE, FLTHAL
HATORIBEHS T L1275 rival poets HRER DD, dark lady RITEZOHIZ2WT Y
2 EFLBRNIHE, 2 ZOEERLBHBAPOEFREHEL LI LTIHREELS
HEM, WELRENABEIIRES TRV, FRRY A 7 AL THEKDWTLRHE
REFBVIELERFTRLVWESS, VA MEORBIAMLEEDS LS 0H
BEEATVWEDT, \BOBEEFEEREVWEICbELHVEVIILAD»E LEV,
I i Quarto BN Y = A 2 A TOHRT 2 HTH S KAz boh E) LI BERMIZL D%
HoTw, RAETF dark lady DEFN ERk ot ABPHEETHLIE, ViAY FEDEY
ANIFDSDTHEVWILIITEITTHEND, Viay MEEFATHW(BOBEIITELZLE
FTHRTALEIEVWER) . ZLTHRIEEMRIIALTR, oS x4 7 AL 7 ORI
EDEHERT AT T OB 5 1590ERD L 1L 6 16105 T TORMMICH Ao TR I
LD ERbRE, ¥

B, VA MEEF VA 7 AETOBRED LI IHTHEFL L B L v, vy
FEAMY 2 4 2 AETOEKOP T, ——AKTHEFINL DO TH LU L, EDOHIZED
FEAELZHANA S LT HDE, BRORWI ETHE, $V iy MENY =42 AET
DEKBFREICHRALAZLOTEAZVELTS, Yy MEZEB ER TV DIEHEMI
BOEH/THY, BIFTH, BRETHAEILIIEETE L, LA L, BlfpEE LTOR
PEFRFPEZLTAERBLEI ELAOIVEELZOTHY, Vi v MED T HL
FLLEZFDOATHAERMBOLZVDTIEEWEAL I d, LTORXTEV Ay MRS
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TREDFTHE I & [FA] ERERCLRT L, ZLTHAIVOOH VLT LY
YA AETEOANTHLEIERL ALV,

B, HA40vAy FOEERESFLLIETHRADLENTE L, BEPIIVARY
FMEEFEbG L, —BRIATR L IAPHEFFMEATCREML DT 2vd L B2 56
Hhob, LL, BELLI Lo TEFAFALBENELLDT, FA13 Quarto FRDMA
FrERMIIELVWETUBE LS,

gHEIZ, T2, ZHEOBIZ, ILWEROBFNENTE WD, 0PI gay
homosexuality , DMEP SV A v MEEFFHL I ETIHER, 7o I X AeHERLX(L
B, BRSINEOISEPOV Ry MEEZBRL L) E LN TAHROEIND, HFIEE
VA v ME% homosexual love & 5 Vi3 bisexual love 272 b D ETAIRIFHN S (AL
B, FhE gay PHEMIIEDLNO0HEHEDRR E EBRFHETIES S T Who
AL HERIEVDOTIEH LY, 2 EHFLVEEL ) LTRCTERIEBTAEREZ IS
ATWBIHIIBbhD,

F&f%12. Petrarchan convention (X F F LA DEH) L OMBIIDVWT—FLTBELW,
BAD@Y . ZOEKEFMERDA ) 7T, X+ 7V O Canzoniere R ERL T2,
ST L W. Lever ik Bk, 7FXADRANF— (B#EFA) OS50 T B
LB EOBLE, FAAF (A507) OFALLOLEITH2REMEEL S
NOEBENZONEEPLHYIL-TnE, ) REIAIDEHRITE L DBRELLIC
LoThbEba—ay  hilLE o7, bHEAHAMF) AIZH Thomas Wyatt (2 X - TIE
Zbi, LY FNRABROFALLIIKELHEREEL . HIIV Ay MEOBTEORE
AR TORVLIOREETHEEToTHnIIETH D, BHALDIEAL 7L OEH
b5z, Philip Sidney @ Astrophil and Stella %° Edmund Spenser @ Amoretti . Samuel
Daniel @ Delia 2B SPIIR I N AP LOEHPEENFAONDL, Y27 RAET
EVAELRMIVADERDSSCEEHATHAL I LERTETHL, Y2/ 27 AETD
Vi MRS I NVABRDT — 7R conceit (F7B) FRONDLN, HXZ0@EEEE
youth group BV T - T3, i, WEdEEH SN RBTORM TV EADHE
BiY dark lady group IIEECRbNEV, TIThIx A ZALTIRRELT NI EL VS
v F o st EEO LT B,

FEZ®E Youth Group I35
1. BAFICHT 208 0E

| ~16DV 3y FOPT, FATELTORIALELIHA, TORLIEHSLYT
TEDLLETIZEBL TFRISTEI LI LEHBrRAE, ThoDV Ry b E
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procreation sequence & IFAZ &1ZT B,
Vi v b 1Id “fairesrt creatures” (REICELWVAAL) IEZD “beauty’s rose” (FD/37)
EFHoLEBUTAER DT ERBEFH L L) —RELFATEHE 2,
From fairest creatures we desire increase,
That thereby beauty’s rose might never die,
But as the riper should by time decease,
His tender heir might bear his memory :
But thou, contracted to thine own bright eyes,
Feed’st thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,
Thyself thy foe, to thy sweet self too cruel.
Thou that art now the world’s fresh omament ,
And only herald to the gaudy spring,
Within thine own bud buriest thy content,
And, tender churl , mak'st waste in niggarding :
Pity the world, or else this glutton be,
To eat the world's due, by the grave and thee.

FEETRHAOHEICR LT, RATREGL NI > CTEFEFOM( VL ALREEL
Twh, 2ENEREBLOEELHEHOBE,S (FRERTIL) TR>E (T, BRI
BEBATWD, BSEIIL B L “niggard” (FHAIZ)) DA A—UBEAShELS
HAOEOHIZHUAD TV L EATIL “tender churl” (FELWVWEERY) &pTh5, Rk
OHTLy PTEARBEOMYGERVRTARBEILLARLIICLELTILEST
ba

ZOEHED v FIid procreation sequence DA R LTV A v MEEEKIASND A A —
VoM ERHENHE (BTN TV E, FOBPSITRRIEIPNTHE, LLAEREH
T “rose” DA A—VEVEAy S5, VA Y M 6IIBEA distillation” DA A —VEFUD
WTw (e

But flowers distilled , though they with winter meet.
Leese but their show ; their substance still lives sweet.

TRREED S, “fowers distilled” (FEH L7:7E) 13 “procreation” #FE L. X7 hoHlih S
NABERIERAFOENLy L AL LTORTFEERLTWA I LEBBLITHEL. T
“niggard” D4 A—JEVH Y P42 9T “usury” (BFIEL) O4A-INERRL T

Profitless usurer , why dost thou use
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So great a sum of sums yet canst not live ?

£ LT “tender churl” (ELVEERYD) % “mak’st waste in niggarding” (175175 L2ass
LIRETBH) DX % oxymoron (HEHEFEFHE) <. famine-abundance (HLff—##) , hoarding
- waste (IFE—iBR) % EDtaxonomy (MILAISTHIE) VA v METERAENAFEETS
Bo 2TV H vy b 11d Vendler DERAMN B L, "a preface to others or notes of the
sequence” (V3 v MEDFEXHWILER) THEEE2o»b kv, 9

VA PR2THRANROUES LS, BHWRTSIITERL, "Time” ORBHLLELFS
PRRIZRFRERTRELEEH

When | do count the clock that tells the time,

And see the brave day sunk in hideous night,

When | behold the violet past prime,

And sable curls all silvered o'er with whi.te;

When lofty trees I see barren of leaves,

Which e-rsl from heat did canopy the herd,

And summer’s green all girded up in sheaves

Borne on the bier with white and bristly beard :

Then of thy beauty do I question make

That thou among the wastes of time must go,

Since sweets and beauties do themselves forsake

And die as fast as they see others grow,
And nothing ‘gainst Time’s scythe can make defence
Save breed to brave him, when he takes thee hence.

IDVFy PTHOT—ARD “I" 2MEibh b, FAL “brave day” (L),
“violet” (FHA), “sable curls” (BV#HEE). “lofty trees” (KAK). “summer’s green” (E
DiR) R EDREREFBITC, TRTOIDRBEOHTNOPTEL VD HAGIIH D Lh
5.7y PTRBAMES R, REIRD D "Time” HBHT S, ZOVRy MzRAbGK
BEOBLVWRTELEITF—YEABROY 2y FEIZLROAB LD T, 12 Samuel
Daniel ? Delia 2 R6ND, FLTHY AP FITOELENBLIVRTLI L 2EK
IRFIIE, ELEIHARVD BIC “carpe diem” GREZELLI L) 2kicEhns, ©

Now joye thy time before thy sweete be dunne
And leame to gather flowers before they wither
EROCHFORERTAND LI ICLBIOPEEFRTHS.

But loue whilst that thou maist be lou’d againe
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Pittie and amyls doe best become the fayre

L Lyzd 7 AETOY Ry FEIZIZZOLE 9 % “carpe diem” DEEESIIA bRV,
[ESDEACHARAELXELD| EEIZARBAOI L LA OHOREERELLTR
HANZEBETHLOIHLT, Vv MEOFANIRORBIERMERALI P HTH L,
=7, DV A& v FEIZIE procreation DT —<IIFRE R B v, 1S OBE LTI
575 by s BBET, KBCFEIZBOLLWIDEEFLOENREEZHDPLEF
WWBAZERY), BLOUTHRE00EE), LN VA P 1 ~16ETOFADE
AFIHTHRER L ATBIPBERT I 2B RBHCBLTVE, LR LD
T procreation sequence @ H(Z{% homosexual &R % 9 AL ELI I b DIEALGNE
Wi itibha,

2. REL:SE

BAFOURAOBOIH o THBLTFREMES I L L2VOT, BFARRBISHITSX
DFEELH, THRBCOROPIEAFORLEIEALADT, ABETEEVHIOT
b5,

Shall I compare thee 10 a summer’s day ?

Thou art more lovely and more temperate :
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed ;

And every fair from fair sometime declines,

By chance or nature's changing course untrimmed :
But thy eternal summer shall not fade,

-Nor lose possession of that fair thou ow’st

Nor shall Death brag thou wand’rest in his shade
When in etemal lines to time thou grow'st.

So long as men can breathe or eyes can see,
So long lives this, and this gives life to thee.

COBEOVRY MR CROhAEYAY M, (B EBEO—RIHIALIN?LE
IBANDOWIE LIoRRETHEL, £LTV Ay POBIFTEDE (4 ) AT—#%
LWEH) @4 4 —% (the darling buds of May, the cye of heaven) ZSEELT. RDHA
BEEK, HOWIELVLIDRVOIEERDVEXIMAL I E4EOE, LALE3#L
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ALy FTHAREOB LD LR P LERTOELTFILOIC, BFOHOPTRRD
x5 25 AR TS (shall not D#:DE LIZEIRMNZ) . B (Death) ~DOHEIH
AELTOBEBLRATFIENTIRBEET LI TVA I LIV T TH &V,
STREDWED 7 F v MIBAEBATFOMFE% homosexual b D THL ETEHHA

BEFEOELRABLETHIOTH S,

A woman's face with Nature’s own hand painted

Hast thou, the master-mistress of my passion;

A woman's gentle heart, but not acquainted

With shifting change, as is false women’s fashion;

An eye more bright than theirs, less false in rolling,

Gilding the object whereupon it gazeth ;

A man in hue, all hues in his controlling ,

Which steals men's eyes and women's souls amazeth .

And for a woman wert thou first created,

Till Nature as she wrought thee fell a-doting,

And by addition me of thee defeated,

By adding one thing to my purpose nothing.

But since she pricked thee out for women’s pleasure .

Mine be thy love, and thy love’s use their treasure .

3T Z4THD “the master - mistress” ¢ “master” % “preeminent , supreme” & & 24, H

T AWE M EEBDT, EAEFDRD “passion” % “strong feeling” & EBH, HBE W
“sexual love, physical desire” & & 59T, BFALBATFOREIBERHMORBETHL,, B
HRRL S ARETHEMBERYbIND, 7 Vi v MEERHIZATLbD LR
THATELRHE Y HEOUNEHETIARETI R ELRL TV RVDLN) "the
master - mistress” (BOWA) ICHS-> Ty a3 v 7% %15, R, REBANEL2FE
b &b “procreation” EFELEIOTELOPTEBT L, —ETHAFIIXENLER
DRFLETHN A0, KEFFOLEDNLER N LEEZOBEL LTHIN TV 5,
THTHE TREBEN, HLWwAFRTHEITVIOT, HOHLEFW, KOLEHRDbES]
Lo COBMBAATOEEEAGLBNERALTVE LI ICBbNE, Vi }53
TLEAFIRELET FZRALBHROELAL Y OBHCHAORTHE, EZHETIEA
DA (Nature) PHLEBOIEMEE LTHELOLEY, S4B ELTLIEAD
T AKHRR R DU TBBIILTLE o EI T —EF ARBEMIMA B, ¥
TV bR [ HRLDEHEHFHOLDT, DRLOBLE) DIIREOEL] Ho <
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%o HEMIT “the master - mistress of my passion” (BADETLBOTAN) L) EHIBFE
HECIEDDPLTVL LI KB LNLN, ZEILHI Ty ML TEERAETEEL
TVBEBERDZIHVEVLRRRIIR 2TV A,

DL EEUBORFRLEBIIOVWTH I FoBRIZITEHIDIZLTED, £56
BDHEA HOWHLHEMTRAL I LML, FITTAMRDA ) 7 TEBEN 2 EII
THLA Y AR LHREHE o T BHEMOEFIABERL, A FIRATLERYD
EHIS TR s, ¥ F=— Arcadia . A-X¥ % — 0 Faerie Queen % ¥'® & 5 ez
MR ERELTE, ARV —ZK AL D% “another sort of louers lincked in true harts
consent” LIREATWA, 8

L2 LRETIEZAOEMIZOL ) LHAH L b0TE 2 (WEMRE AL HEES
ETARAVEV, UHEFALRATOENPAENGLE- ARARELLFBIIERT
ARFREBIEIRTH o 205 BETIEHEEIRL > T b, FHE, FlicbB<Az L1z,
REEIFHERIBHINTETVR LT IEFLAVIBE XD EBbR 3,

TR REE T AL o TH AW 2P OBEFIHLM SN TEL, L
oy ARROAF Y ATERARFREREE LD IRETHALEELORTVWALS T,
Ll OREENO LU LOMBIC L > TTHEXEET L &, HEEOELEXEI SR LD
HT, KMHLSOFERD LD ICKEINEAEERD LR, FRIIHLT, P DEEE
EERTCHERFETORAEERLIEBErOILABEVRIKHICREOATVWALG L, 9)
o TV y MEILEODhEAF A Yy LR INETEIZOATOAL ) EBADERSTIC
MYBMETREZC, LS duk lady IS T 2HMHBOIT) THE LI B HD, ©
ToLRORG TRREIFEL Y, PEICEORLTMETVADT, PERENFFENLE
DRI B I BHRRRIVITELE A0S S, LT A 7 AETDOF I Cldk
HOREHEL TV ELSENFITOGHEIOPFTHEICEET LI L VI FHEPLTLTHT
Choe CHOLHERBEVIZEMOFTEBER L LHOUEN DT VIZL D, 1V 2O
KWt af 7AETIZE 2T, RENLERLBHOREAT S L ERTHIRARCIFEL
272D H LRLEW, :

LPLI) LABE 2RI ANT O A B8 0 08MIIRE, BAORATIINT A1
BEEAKDEOHS L DB ENME LABATOREMRENOEL SIZEPL TV,
(VAw b2, 3,20 24, 93) ¥ F7, EESEOMRICHZBERICHP-T, KELOH
RiBLHIRE T2 procreation FBIO/ N TAH2AH 2 2HIZ, youth group TEIHRATFED
HAMBERE S P2 bEE LI LEBAFDH T, HDVEFVTIHHE»Z LI RBRL > T
BN L, dark lady group TIEL EOREEGELZL-Z3hEHEDIILTVS, BLD
HWHDEH LI, BREEE L OMEMBERL ) bR E OBEDIF I BRI TV
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Db, FOR|MAZ L2 TTREVES I D, TLVAY PHETHFARRLTF & DRE
% “the marriage of true minds" (HEDLELDEU2E) ERAL TV, oTHAD
BRFIHTL2EVFARE TH S EOERICIZEMAP RS,

L, ZOVRY PERIILTHALRATORBREREFFELVEDB L)L
BeriBHrod L3 28HLTw, 2DV y MUE, BAOBAFISHNT LI E
Liag (ARRTHAILahsi L) RESFETLATY, FLIORENY 2 v b
AR I AARDT R conceit (BFH) PHEERONDD. RATFORL SHHH
BIEEEZDLHICAERIIECONS Lk,

Vi v FRTREARLDOLOZRLE VI ERN LT -7 2o Twd, E—ETHAR
BATFHFELELVIEY, BAVERZ LA LREBEVERNE, 2 ELbEZARBEVD
LEZRLTOT, BALEATR—BELTWELLT, ZHoHFERBIZTSH LIS
BEY 5,

For all that beauty that doth cover thee,
Is but the seemly raiment of my heart,
Which in thy breast doth live, as thine in me:
How can I then be elder than thou art?

IDE)BBEARLLERRTZLEVITAFTRLY FRABROFIIRESHLR
B b 0T, 7ok Zi3 Philip Sidney @ Arcadia iZ b HL 5,

My true - love hath my heart, and | have his,
By just exchange one for another given:

I hold his dear, and mine he cannot miss,
There never was a better bargain given:

My true - love hath my heart, and [ have his.

$7: eye & heat DHFBLEHML LD TH D, Y2 A 7 AETRIDOILHIFLLER
ABL—EFAREE VR Y PUTH) LITTWw3E, $4bt [ROBFEREL->TED
ELVEEROLE VS EAICHE, RORNEDT L—LL ko TRETATVAE] ©
Yo

Mine eye hath played the painter and hath stelled
Thy beauty’s form in table of my heart;

My body is the frame wherein ‘tis held,

And perspective il is best painter's art.

IOLHI LOKRPLA L LOBBEMY LB Y x4 7 AT OBEERATCHT
BREAREERI LI L0, BEVOEHEREL 2OV 4 v MCEALZERERLA
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TWH L) BEbhs,
E51VAY 25 Ry FOTREMORE L REROBEAL RATORIBIATE
LT, TORFEERGDEFORELZMT 5206 HidEW LB,
Then happy I that love and am beloved
Where | may not remove, nor be removed
For thy sweet love remembTed such wealth brings

That then I scom to change my state with kings .

2. RAFDRALE

L LZADEE LAHEHEORBRE CEHEIT. BDARLGEDS, RAFOE—
DBREIFADTATHS dark lady EDHETHE, ZOBLITH L THEARE LALHs
bh, SEFLTLHBLFE> TRAFENMIVEEIETE, COBAORBLE L LR
BEZADHEMEFOEVERRLTVEIOMS Lk, Vi F25, 29, 38, 110
BETENERCBRENTVE LI, #ARBOOBD BB HEBEFOEN LR
TVRORHAL, BATRECOBAPLHFLISITONE LI %55 (paron) ThHoi-
LRbNBEDP O, URFRADMAIEE R, & ADpatronage (518) 2 BT Flo~y—
ATHRELTE I ERER o4, FRERICE > T, BBIRORECL o THEL IS E
ENLHDOD, BEFADEFTEIBORLDTHY 7Ly M E—o@BWTLES VERIEE
PHEETRMEBMIIIN+ Y Y VIt e osz. W HATMMBOBACEREBLED
FR, BARRATEHNNEET IS0 hoTw s SREOBAORED HIE
DEZEFOLERLLEROETHoT, M ASF—LOBALEIIALRB AT VIS
MTLZBHOBELERSE S,
(1) dark lady & D 153H

VA7 F35T “sweet thief’ (BMLWEAA) LIIOHIINABELAFOB/LIEZV R v Mo~
VLOFTHADBAZEI LIV EVEY N THo 2 EFPELMIZEATV, Vi Y
F40id “Take all my loves, my love, yea take them all;” [BF 230k, HOELRLOE
ABTRTEI AV EVIFAORREFAZMTCHRES, LOALBAR [HEEL
TOBPLROKEFIANAEORS, BEEHFHIDFIEEV E ] EELVEELRE
AT 5.

Then if for my love thou my love receivest,
I cannot blame thee, for my love thou usest;

FLVAY MITRELHELADOHTEAB(BAOFET 2REIRASIA TS, &

—ETHEIREATFONACHEOEL LEFOEWVIITE,
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Gentle thou art, and therefore to be won,
Beauteous thou art, therefore to be assailed.

LALEOHET [ROLDIRFEEDT R THRP 220K ERATOVEVE
LEBWT WS,

Aye me, but yet thou mightst my seat forbear,
And chide thy beauty, and thy straying youth,

S6CV Ay F2THI identity DFEZFE-> THEATEHHEL, »oRFTOHBLLFE

BMbHLHeT5,
That thou hast her, it is not all my grief,
And yet it may be said I loved her dearly;
That she hath thee if of my wailing chief,
A loss in love that touches me more nearly .
Loving offenders, thus I will excuse ye:
Thou dost love her because thou know'st I love her,
And for my sake even so doth she abuse me,
Suff’ring my friend for my sake to approve her.
If 1 lose thee, my loss is my love's gain,
And losing her, my friend hath found that loss,
Both find each other, and I lose both twain,
And both for my sake lay on me this cross.
But here's the joy, my friend and | are one:
Sweet flattery | Then she loves but me alone/

BE—FETHEMI [BEABEEFILARLIENDELOELADTXTTIR2W] EBV
20%, TCROFC, TREHERELPALELTVANEN] LBHL, £ [HH
BE4bDUILAZLORIMWEHICIALBERE] LRATOERN N IENRZBVERS
T2, KbprbOFIETET CRZAORHEMO L, [EREFERERLTVIO
Mo THEREELAONL, BEDIE) RNLDIBLRRERD LV 210/] Lo
FLTZETE TAPEEE-THZRREADNBIILED, DA LIELER>THENT
NERDIF B, BAEDRRAELLNRBEVIIADTHV, RICTTFREFADET
(D] EELWEFEFRT 2, BARCALOMREHERLLI LT ATV T
[RERE—2RDIEDE, WHERZTEZELTVADL] L&H, “sweet flatery” (HE
HEE) LWHIRAOHIS, TLOHTTHIIALDROBIZVVER) BAOEMETS
BLAPELLRD,
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(2) rival poets B35

HADLEOWELECHEEME AT L1, BRATIMOBALILEBLAZ L
2720 VA7 178 ~ 86F Tld rival poets group EIHITR AN S A FN—TETBR LTV A,
COTN—=TOEBEHEAD “tue plain words” (HETHLLEWVESE) LEOBALLD
“gross painting” (CTITe LAJEMM) %, $AFAOBRATFICHTALLLDEE fival
poets DEDHIRY DBHRELRNT L &L ThHD, SOV L—THBUTHIFIISWR T h
R ADUEIRAT & rival poets 12T b WA BRE 2 N2 SHETERB LTV,

IFVAY MOTHARBADFICRFRITOL b v 28, ThhmIALAEVL,
BREBNTH S L v o Trival poets DHEIEEBRT 2,

Why is my verse so barren of new pride ?

So far from variation or quick change ?

Why with the time do 1 not glance aside

To new- found methods, and to compounds strange ?

Z L Trival poets DI LD TBEHT BV A 2 F78THESIE "every alien pen” (L FDFHA)
EHENTVS, 20 “glien” LW FRICEELIEATLEAOEFELZHBIZA D AD
BOVEVI FRPEENTVAA, —F T rival poets ¥ “a worthier pen” (B X 0 % Lif%
FFA) % “a better spirit” (B A) EIFU—BHEEBESLREDZ, Vi FR2TIEHBAILR
BFDAREGTHEELEL T BRFLOALZLTHMRICLERTVINS DS, BOBA
LRHEDOERERT AN DL LR L EALRAFTHEIPTE, L LERED 4 fITRAT
DELSHBFAOMETEELER S EIHIEL (. HORBAZ L OEILBIZE I IR
BREERT S,

Thou, truly fair, wert truly sympathised

In true plain words, by thy true - telling friend ;
And their gross painting might be better used,
Where cheeks need blood, in thee it is abused.

CITHAREATOLEH IO T I RETIHLOHOTH S LRE SIIHE 4 -
TOT, ROFRALLOBHETCHO R AR SABEL —HEEES L LTw5,

LAPLES R CBALBES dval poets ICE 2 TS b bR, BAFOLEMET S Z &1
HRZVI LRI CRIRASOBALELPRTO L BRATEREI L LABAILE
P THRADP LT L o filBe R v, BAFRBAOTRELEBE BEL TRV H D,
SOBEIZAEWRVWEETH ok, £ LAEAZED SLEHAICL o TRIZORET 5
ST, BATFENREI LI RBICHSRK LVACEENME ). FATFEEIMDL
N2tV BRERIDOZHTHEAIRATF IR EHT 2,
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Farewell , thou art too dear for my possessing ,
And like enough thou know'st thy estimate ;

The charter of thy worth gives thee releasing :
My bonds I thee are all determinate .

For how do [ hold thee but by thy granting,
And for that riches where is my deserving ?

The cause of this fair gift in me is wanting,
And so my patent back again is swerving .

Thy self thou gav’st, thy own worth then not knowing,
Or me, to whom thou gav'st it, else mistaking ;
So thy great gift, upon misprision growing,
Comes home again, on better judgement making .
Thus have I had thee as a dream doth flatter,

In sleep a king, but waking no such matter.

—ETHAIL "bonds” (Fi&tE) , “determinate” (8&T) , “paent” (454) % L'DEEH
FERHEAREE o TADIB L BB H NS L T2, RATFRELH-THHEY .,
FAPMETHICRLINIOBETEL0T, BFAOHAHIESIIRTLAZLEZSD
Bo ZHETHEHGREATORLZERTAELLHEMIEVOTLIbL WL, ELY
HODLEERRL, TLTHGH NI TRAFORLEVIEREZBYESITTEL0W
BAFHFESOHOMEELHS 2o b T, HAHKLABLADEPSHEOTTISET
NRELEERTD, SOLSNZAOEOBEEBIORLGWERLLADHODL, BEADNR
MEBLARACVERTY, # 7Ly FCEBRNLOEARET L, COVRY P TR
“feminine ending” (JHEEN Y XL THD D) bR TVT, BADRRRK A LWFAL LM
BIZE(RvF LTV, EHIIHRHEDITO “King” &I MBIV H v FoTHRbAL,
POTORADERERVERSEE,

For thy sweet love remember'd such wealth brings,
That then | scom to change my state with Kings.

BEATFORBLEINTERL > AHOFAOEVRAEOBO LKA EHEHT, FAD
EHEVSZIRDTVE, 2 LTHAGERATORZHOT—BHICEATOTEES
ZEKhA,
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E=%® Dark Lady Group cH113%

% . "C. Thorp @ Quarto M Tid youth group DA 2B TV % dark lady group b E 72
BEATFORPBRTH-O0—HOFRERI D ZEAHMES, dark lady IZI3TRADEE
AP AABDEAEFETE LI 2bDRTIEA LV, AW (fair) BRTOJOBILE
v (black) L, Z0HELENOELRL, A THLINILZDLHETHHEEX DT L VoL
BEETH5b,

VA FBOTHTILRD L S CHbh Twd,

My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips’ red;
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
I have seen roses damasked, red and white,
But no such roses see I in her cheeks,
And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love t0 hear her speak, yet well 1 know
That music hath a far more pleasing sound;
1 grant | never saw a goddess go-
My mistress when she walks treads on the ground.
And yet by heaven | think my love as rare
As any she belied with false compare .

Z @V F v bid Petrarchan convention (X3 A0 F 1 L AWWELELLION, [H
OEDBIIKREELARDZRLSEL, BEOEL Y MHDITI) AT > LR, EP'EHITN
HELOMITEE ., BOHEVHENIER TWE, BROBIIHRPESLBRL §DO/NNTH
W SR L, BROBIHSLZLFERDIZINEL - - ] LV Z/AFI, )P
MHBENOEFFILITEL{BFBELTW, THiZ—R convention 2D = & - TiRDAII:
HAFOFLIEMBHTHL L) ICBbhE, L L, MAOHMBFIRLT, 27V b
THAR [RZAT CTROTBARBIOFZCHLRLBOEOBAILFITERS 24
ERIEEET.

FLT, “black” ZRORBROBRETTCREZVILIFHELIII R Tw{, Vi v 37
TiE4cid “bay where all men ride” (HLWLBLAFEN ANDHE) * “wide world’s
common place” (LWHROLEH) LEEMIIRAIATVE, ThIZEROENLEE
FBUERLTVA, HEZFA2DHET D REFICE o TREBLBRL IR I VA RORHY
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LRHZALRR>TVBI LD, LENF>T, FAOBEREIHTEREOHS B
convention & iZF4 ), BURGEEH LML LS EF YL LTV S,
¥ 3 v M351E Will sonnets & IR SN —FDFD—2T, BELH {ZEAFOEIH
YA ZAETERL “Will” Zo0hd LAk ERbEAMOEFEATVS,
Whoever hath her wish, thou hast thy Will,
And Will to boot, and Will in over-plus;
More than enough am I that vex thee still
To thy sweet will making addition thus/

—fTH® “Wil” IZ@EBED “wish® LV BEHROENID “st” VI EENHB, T
HOZOD "Will" RRXFDA 7Y v 7 RTHEPATVL20T, BADEHIIERLTW
B0PH LR, BE5{ “Will in over-plus” ¥z 4 7 AE 7T, “Will to boot” it
BLFEBLTwALEBDLRE, TLTHAGHED “will” #1EK D “large and spacious
will” (R& T BWERE) OFIZARTCRDS LS LB, TTO “Will" it—2%0
Ehrbl, TOLFEHANBAORTLTRHRICERLAY, BELEHETREL TS
% & & DU Petrarchan convention TR FEIONEWVWI L Th B,

FAD dark lady T 2RI ITE—ICBEVOBIOLIIEN T 2T WS, Vi v b
13812 X AT, dark lady IZHBTZE ), (HFAREELRH-TOAITREDL, FLTWEL
NETE) ~FHAR)RLZEEDLNET S, (BEREBAFELIICEILAE A LS
Ho>Twa) £LTHZL Y FT "lic” DEBEGHE (FHLIFE2L) 2H-ThRO L
IHDH L B,

Therefore 1 lie with her, and she with me,
And in our faults by lies we flattered be.

EZiZ, ZADENM sexval 25D THEI LIV FThhvy, B0, #HETLESL L
9% dark lady ST ABEREEMNAELIPRI LAHEDL, BAOARIIB) OFIIRSE
LTaDIlLPBERISFENTVwE 26 THb, Z) LAERBAODIIS TSI LERS
FlaEzT,

VA2 F4IT eye & hean DBEIBAEND, [EBHMIIE TR TEEIAEE LTS
DTIRLEV, BRBIADI LIERORAZRTVEDEDP L, LALEIELODEE
LTVw2DREDLE] &, RILAZE Y HFTWEDIL, THV 5y M youth group @
Vi bUEE ok BhoT VD, '

In faith 1 do not love thee with mine eyes,
For they in thee a thousand errors note,

But 't is my heart that loves what they despise
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Who in despite of view is pleased to dote

ZLT, dark lady EOfERRICFANAMBLS, RO L) eFAOMBENEEN, Y
F oy F12943F dark lady group DEEE SER BV A v T EAUEY % v F1167° youth group
HPHLBEEHRIN EENLZVE Y P THLOLUTWD,

Th'expense of spirit in a waste of shame
Is lust in action, and till action, lust
Is perjured, murd’rous, bleody, full of blame,
Savage, extreme, mdc, cruel , not to trust;
Enjoyed no sooner but despised straight,
Past reason hunted , and no sooner had,
Past reason hated as a swallowed bait
On purpose laid to make the taker mad :
Mad in pursuit and in possession so,
Had, having, and in quest to have, extreme ;
A bliss in proof, and proved, a very woe,
Before , a joy proposed, behind, a dream.
All this the world well knows yet none knows well
To shun the heaven that leads men to this hell.

—Eid lust DEFESL LT D, [EROTHBIRFORTIIHRTHRTHILLE] &,
IO “expense” & “spirit” KEITNBZ_EOFRICMAT, ~FEISZHAHICHITTHY
LATWAEBENT 7 = v 7 QRO BV THBIES I TORROBUAS L EAD
BEAELTOFTCESTHES D, [Beih . HANT, BRET, FR BER
BA. BRECLT, ERTELRV] ZOGENLEEAORAEROPIL, #ADHKIC
MY HREBEEAFAMND, ZHETIR [ERIHASAZ P, TREBEES L, W
(lust) M % #BZ T (past reason) ROLN BN, HBOLNALHLEMEEA T (past
reason) i Fh 2D | LTI, SHETEE ClOBRO R ATEROMRERYEL, B
WRDABEED (in pursuit), FIZANRTD (in possession) £HXEL, TADHE S (had)
TBORP L (having) BEFBLUAEEREIREL A, —Hiflahd EBELALITHFRD
CEWY, TOEICHANSHBBER LR R L THERD T FE LV REE T AT
B LHPLAZLy bCEEETORNEESIIBESRTLE ) IOXIRATL Y |
BT ARADEELEIFER L1M7 AETHLI(HVE DT, ThETHHLLY
o bORCLRONBRBHFEETSHD, H 7Ly M [HOFOARAALZINZEEA
2 TWVEH, TV HBRICECKEEBTETUIHO 2] L#ITRE, “the world”
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DHEIZI dark lady DBINIERTETRBELICERLTVAZALRATFIEIAT VS,
o THT7Ly VARADBCHEL Y, L LOWEZEL{LTAERYS2 L 8BbN
bo TNIFELERATO dark lady L DBREHET A LIZd 0 hAto T,

VA MVEDZODTN—FEREBT B L, youth group REAFINTIREMNLED
ReHoTVHDIZF L, dark lady group TRIEZIHT 2 A4 LWERIHESPATW
bo ZADIANPIIH T HRAOEERX Y A v MM THEHIIBR<LA TV,

Two loves 1 have, of comfort and despair,
Which like two spirits do suggest me still ;
The better angel is a man right fair;

The worser spirit a woman coloured ill.
Tempteth my better angel from my side,
And would corrupt my saint to be a devil,
Wooing his purity with her foul pride .

b55A, “love of comfort” (# LOTA) HEAFT. “love of despair” (ZE% b 7250
TBA) At dark lady 2L TR IERES TTLEY, FAKATIE “the better angel”
(Vi) DR} LIRIEN. dark lady & “the worser spirit” (BEVIES OKME) EIFiTR
TV ILPLLFPE LI RATREDLRTVADIC, dark lady XEH LA TV,
CCKRONAUHERLEDINLBEE, VA vy AOTUBREMEIZRLTVS, X
BRRPER B L D A H - T T, BIIBEO AP T BE DL AR SR T, ik
RHRBHSZHRT L OO TR BCEAC T ¥h b o/, W BN A LS 12,
- BRLOBHIENT, BLMOERB(ALA TV, EMTREZEL 225 4EIN
TV G v dark lady 33 L CEARBER T, FHETLEELEVTVE,

BUE BEENLROE

YAy RETRASAOMOLEENPS YV 4y MERH BB LOD LALV, KA
TOBIFHINTHEBETRSIBEEHFLIIELALEIHL S RIE LN 2HBD—D
THhb, B procreation sequence TH AIRBEATFOER L, 20EL S+ BT
RTHMAED LI BB T R, SSIHAHOH B HFADBL P LERHAI SAR B, L
LYa3y F2OEBIZILTHEAOERPLEFOTLERY, BGREESLEFOANRL -7
FHOMIIEEATATY(,

LiZo KoM, HOERBEVOETHIN T o KATFORRBAOBOLIBLEA
MeREEfMoTRIBEIDLE ol RBEFAIBRLFOREPLBLIZOATEIC
BB, BREREOTHATERE) ET 2. BABAOTALBoBTEx, BAR
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ELALEHLDL, BATOLDECHAZFELTCELORAREERAL, TOLILHADHE
FIEHTABREHACERC LD EMDOETHD LA D, LALEATOMLOFAL
LitBooB, BFAOBRREINLI LIRS, ZILTTARIRS Z LT DFRAIRRE
iz O, LIES LT AOBBRRERLAPICAX S,

BAOEZYV Y P00 ~ 126 CREMNLEREDL S, Vi v FMIRTEHFAR "My love
is strengthen'd though more weak in seeming” &> T [AHDERFE AL LICRAT
LbERBRE 40K LBV Ry FI07TTEFE (Death) X LEFERL. VA2 b
108 T IH B R B (Time) Lo THDOOHLNLZELEBOENME).

IOLICLTHAISTEELRBERT, V4 v MISTROEOERSEHIET 2,

Let me not to the marriage of true minds
Admit impediments ; love is not love
Which alters when it alteration finds,
Or bends with the remover to remove
O no, it is an ever-fixed mark
That looks on tempest and is never shaken ;
It is the star to every wandring bark,
Whose worth’s unknown , although his height be taken.
Love’s not Time's fool , though rosy lips and cheeks
Within his bending sickle’s compass come ;
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.
If this be error and upon me proved ,
I never writ, nor no man ever loved.

—ECHETEHCEENEDOE#L L) ET 5. S OEREFEHLTVL LI
“impediments” (Fi#) &) BWITITFHERO banns (HEIEFE) KBIHR MM~
HABWESEL, W BAZEEOLELOBU I LT 22BELRO LI &
LV, Z2LT [MFRLEDLY LD LEVoTHGHLEDRTL LI RERIRBDE
TREV] EERT S, THEICLD EREFREHICERT . TTHORIKEISHE>THH
LTS 2 EDEY "ever - fixed mark” (RELZITAE) £, 2ELIMEHC “the star’”
(LEE) fxbhs, ZHTE [BEROLTHZUY T LRBNIEET 2,
ShETHHAL Time ) ML THEREEEHV T T RLTEB LA BRLAD
ThHZLidEr o, BOBARARTORLRTT A0 MBLTFENETS LS
Eh 7. B (Time) WONT 2 EMFER R % RA LB, FAORLBEATOREN
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EREDEL ST 5TV, £ LTHRAFINEETANL Lo o 2 ORFHERICR
PLOEDELT . HARBRELDHOPTHATOREZARLIDIILE) E LA, BBICHR
BOTime (B) SHTHMMFEE LT love (KEDE) ¥ BHT 5. ROROHRITL
BOT L RN ENENLFROLFHEFRONE LSRN ShBRE 7, B LRI,
“rosy lips and cheeks” (I HEDERLHE) RO TUNRO NI BEEDEN
BOEELZTRVEBoTwS, “rosy lips and cheeks” A EEEMAZOMR (MM %
FLS) 2RBLTVLILEHLHAT RAFBEET2RRIMANLZLOTHL LI
BbNB, k%D Il TRIBMENARL SHEHEL ETREIRETHRRERE L
O EOEREZOFHNITRLEIALADEVSTVANLTHDL, I TELATY
BHEDLHL dark lady group THEARTWVDE L) ZAZEFICBRLAEREEII &0 LE
BB TRIOVEy PTHRRLATVEROBEIZIHLPICEEDD ) Y P ANDER
D—HEHF B ENT VS, 19

Charity suffercth long , and is kind ; charity envieth not ; charity vaunteth not iself , is not
puffed up doth not behave itself unseemly , seeketh not her own,is not easily provoked ,
thinketh not evil ; rejoiceth not in iniquity , but rejoiceth in the truth ; beareth all things.
belisveth all _thi i n_all_thi jureth_all thi Chari faileth -+
(italics mine)

(BIZEFETH) . BIFHTEY. ThhlbI et Ly, BEEBRELLW - - - FLT,
TRCERAY, $XTEFL, $XTEEL, TRTEMADL) TLTHARATL v b
TlIINEFTHERTELIEMBI AT, R Erhdro L HELELAAL
v ENHRCETET 5,

VAP RETDV Ry MELEBHLPIIHTORRD oD N —THH T, BIED
youth group TN TWEHDIXBHIZHT 5 EE (love) T, #4D dark lady group T
PRTWLEDIRITEIIHTEHEE (ust) THH, RBOFVEATEEROELAL Y IIH
ZONBIEFEELVDIZILT, DR dark lady IZBETHTIEd 2 HRHEH 2 X0 il
RERITBRLTELWEEWE v, REDMEICK LT, Petrarchan convention (22 &
S>THIPR TV DEEHED dark lady TIREL T BROHAFOIEISI THEH, FAFAR
BAFDELEE Time OF N 5HF 5701 procreation ZE1OL D, BLOHIZL > ThE
DixEER L5 ET DA, dark lady group KIEFD LI F - RoAkv, EIZ,
HAPBRELTVI2EATFEORRAFLTVEDIL, BEL TS dark lady (233T 5 1%
RIABAHZONTVE EIIIHRZE, ZOLIHEBREZAOABICHT L2 EL2ER L
TSI THD VY Ay MEICKHARTHRPII NI T F v 7 REBRIEET R 5,

ZTOL, —ARELTVEPICREZEZ 207V —7HHATF L dark lady DEEI D2 &
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2T, HEKHAEIZEKLRL, THROLINITHERALZUYYPEL> TWEHEATL
dark lady OEBEARBICRDIBENTL D, HENICEISELELSICETATHLHE
RFFYF 7 boARSTHAN TV D L) 12, BHEHESCAERL—BETRYE, Thid
dark lady DA LEGLZBRHLEBMLUALDIHE I ZTHFAL [LALRLCELVLDBET
BILoTOEWLDIELL, Bot@HV3MHELDSERER] LBEEHL TV,
For sweelest things turn sourest by their deeds ;
Lilies that fester smell far worse than weeds. ‘

FAZACHTIFAOERICORBANALGNRL, VY FITHFALELATORIZA
TUTVEFLELTVAELY T4, THIFENSGIBLAY & v PI38ICBIT S dark lady
OB ICHL AR EB T2 HARBYIOAAROL ) KHAFERLTEE TR E,
RATOIZ) bERLED N 2 LTREDI) bEEEES TV,

So shall I live, supposing thou art true,
Like a deceived husband ; so love’s face
May still seem love to me, though altered new :

ThOLLEATOLEHEAD dark lady 39 bBILIZE 0T, BANEPNODOLEAT
WAIREOBBICB L ERER_ET A LI RD, SSIZEEIL rval poets T TEBSE
TN 5y MEIZRBROR 2 WHER AMNEEERLLTwE, TOFRERLL=ZA (W
1) MGROBESEHVHITHEAE VI Y PG E DDV, TOV AR Y FTRAD
FRLTVAIAEEDRIIEF L OFUERF2ITHLEC, FELIHBHNREDNETH S,

L LYz A7 AETFTOY 5y FEIZBIT S dramatic structure 1ZZ 2 TEFH L TWLHDHE
AIHTRLELTHEARVAY FIH6TRONA L) LAENLBELEHATELOLES)
PIBAOREFIIMTAERIOLI LR THRALAOLS )P EXIETHE, Vi
v METHEAR TV AR B LAV A Y FMICDHBIIHLEDLETH L, BXIIHRADOE
AFIIHTAIERILDONH W OHPD “impediments” (BEE) 2hhL TV, LK/
FEYEFBALCHHFHETHD ., BELRLVALGTFICHNTRIIB> LHAORIZERE &
LBLTWA, (VA y F62) ZARWDERHEVWRRAL S, TLTZADHIZLLE
7EMBBAD “impediment & LT dark lady DA TEAFOEVDIFRE LK, AR
MLCHBL, BICHRAEIELFANRFEFLCRATEABT AL T N0 &
72 rival poets IZHAT DML o7 (alter) Bid, o DELBEEBLL ) ZFELHE
FOEELBRDHELLBL THATOEEWMIRET ) & LM, BBLALICRRR%
rots FLT, EULET SR L Db OY, ~BHICRATFr 6N (remove)
ZEbdot, FhMEE dark lady Z I EANSABRINECEOERAL. HO b dark
lady L OBHRICHF L CWALEHLTYWAS, wWFhb Vi y F16D—BETHANBDOL
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(BWEBELTWAREDETIELWESL I H,

FLTEAFOEMERELLIAETS “Time" b _ADOEIIE 5T “impediments” H—2
LALTIEAHEL, chlHLTRARZ>OEREET S, —I\2 procreation 12 4
S>TEAFOELRETIETIH, BATILRTALON ol ETINHLDFOPRT
BAFOELESEFAZELLE) ET S, TRIEIBAPFIRZ ONHE—O “impediment”
ThHHEVWLD, FAFRARLTWDE L), WHEL ELOREBR THRATFMS D
BBVARY POPTELLESRITITVE2DERLE, HARBMREHZEATINENVE
iewn,

IO EHHEANIEA D “impediments” FEROBIZL o THRL LD & Lo, £DO%
PR Lz EBbh b, FARZI VLAY MI6IEH FTHHERBESALEDNEETH-
T Vi3 PETHIPALEROBRLELATLI—HLTWEVEE XS, Btz idy
Fo 6BV T, BARBCTEEREV TV HEHEL, BREICRLAVWEZZLEA
FoFELSIZFTELC “rosy lips and checks” (HMWEBDELHF) Tholollo THMNEL
X “Time" (B) OFXEFIZH D, "the edge of doom” (BRBOFEH) FTHRLIALZXE
ZEiIHEA VB L THALMATOED B “the martage of true minds” (HE¥E%
LFRLOEFE) THALIICAZLN, SLioTHEL( B VA METY A7 A
ET7HHEVTVEOEEENLELROOO, ST ETLWMEICHIATHETELZVA
OB TIRAVAED ) doB (DBAL EBETVS dark lady W FTHRC, 2w
BAEICEIALRATFD "rank smell of weeds” (MENER) LFRHAIND L) LAEE
B—HERHL, BAOBAZEI LI avF v/l eRoTOHANITHD, €
DELFIAENDEFZBoPICRALHABS B Tlkdark lady & DERIZE - Tviz,
HAOBAFIHTEED dark lady DB ICHEHLAHEOHOOR L LVRAEICAD
RAATWD ER %A B H¥ S LS % procreation DF— Y THEE oV Ay MEEIZ I LTH
BEFRISETEbSTVE, FAVDLPIBEBEEZH - THREII L LERAFIINTS
B ORI ICBRAZVWHILTH L,

PEBRTELLIE, YA 2 ATV 3 v MET dramatic structure ZEREEL T, V
Foo MEOBIHEL AMBREHEL, SELELFTOHM (BT, IR, HN. ﬁ
MOES BHRLY) 2HEBLAALTRABOMBD Y 3 v FEICIER S L2 WEERE
DHHMEOWRERNBLL, dobd, Lohhe Loy FEFOFITLES T,
Vi oy MEDOPT dramatic structure 2PFAUTE ) FLBELTWA EEVEAR YV, KBV A
v MEZ—20 70y FAEHELALEE) LN REIPBRTAERLZEDIFE LT
B, FOHBLELTZONDIENELONE D) —2CiEViy Pew) L, HE4
DRy PHEENTNMUR L EREEF > TV H0T, #ELEIREL>TH—HLL
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TRy PEEHAELIKC WL THE. T VAY MELEIRTWAETOY v b ASEH
R L CEP AL DTREVEVIEFLH 5012,

ERIZDDPDPDLT I A 2AETOV Ry PSSO L BERATEEOTCRTLVHE
e LT, ThETHBRATEL damatic structure D12, WERBBH IS hEWE { ORI
RBIRTVEIE, FABADOVRY bORIZALNAED LA A—VR T4 77, K=
Fo s RRBORRM. HEOVIBLEREENFRITOND, BiIZVviy MEOHIZIZEtEE
BITEHELZZLOBVEENLZEEZEALV 2OV Ay PN IEHOATY
BBl YAy PH6THEDLDRTWAIEEOFIRESOAMICIBEIIERTEE S ICEY
W, BAOEAICL>THEEETXE “ever- fixed mark” (FITIEB M5 WITE) TH.
ROMEFIZHK o B0 “the star” (LBE) 12V BEDTIRAWVES I B,

. NOTES

1) 16094%12 Thomas Thorp 2 & - THIE % #17: Quarto K@ Shakespeare’s Sonnets D EEFELS
HTLCBADBRT, ChitV Ay METRLATVERATF BT LTAHE, B
RERFLAALRAYOLRCHAL T AN H L. 2 CRABEOHR LTINS,

2) rival poets DN & L Ti&, Edmund Spenser, George Chapman , Christopher Marlowe
% EOBRBETHNTvD, F72 Mary Fitton % Elizabeth Vernon 7% &5 dark lady O
BEFLEESATNS, .

3) oD IO, BT OMESAEEN A, Loves Labour's Lost . Romeo_and Julier,

4} J.W.Lever, The Elizabethan Love Sonnet, pp.1-13

5) Helen Vendler, The Art of Shakespeare’s Sonnets, p. 47

6) Samuel Daniel , Delia , sonnet 31,32, 43

7) Joseph Pequigney, Such Is My Love, pp. 42 -46

8) Edmund Spenser, Faerie Queene , Book IV, canto x

9 ) Aran Bray, Homosexuality in Renaissance England, pp.58-80

10) Margareta de Grazia , The Scandal of Shakespeare’s Sonnels , Shakespeare’s Survey 46,
pp-35-49

) A74=7> - F—=4'WN, Lxd 72 ACTIHFOBAE. pp.275-277

)

12) Helen Vendler,The An of Shakespeare’s Sonnets, p. 15
)
)

13) D. Nichol Smith, Shakespeare’s England ., pp. 182 - 183

14) AF4—=T> F—7N, op. ct., p.272
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15) If any of you know cause ,or just impediment, why these two persons should not be
joined together in holy Matrimony , ye are to declare it.

16) 1 Corinthians , 13, 4
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